
A New Statue and Some Paintings
French's Eincoln for the

Memorial at Washingtou
By Roya! Cortissoz

The most plrjuant affair of the mo-

nent ls the rise of the Archltectural
Lesguc's thirty-fifth annual exhibition
from its scarcely cold ashcs. As an

Irishman might put it. the recent fire
could not dampen the ardor of tho
membors, and! after heroic labor at
st.lvagc and reorgatiization they opened
again on Friday at the Fine Arta Build¬
ing. Their show will last until March
14, »nd if courageous enterprise ever

deserved public appreciation this is
»B instance. Other large organiza-
tior.s are maklng preparations to share
in the movcment of an extraordinarily
Vnsy season. The Spring Academy, as

we have already announced, is to come

forward prcsently at the Brooklyn Mu-
«eum. The hnge salon of the Ameri¬
can Soclety of Ir.dependent Artlsts will

Qiarke's
Important Exhibition

and Sale of
Italian Art

of the XV. XVI, XVII and XVin
Onrury, ns«embled by the well-
fcnown Italian Art Put isher,

ILARIO NERI
from the Grimani Palace,
Venice. the Castle Madama,
Rome, and other famous

colleclions.
More than sirty antique Italian
Walnut tables, about 200 an-
tiquo chairs. including examples
of Savo/narola and Dantesche;
painted Venetian furniture of
th? XVII and XVill century,
Petitpoir.t. Brocades, Damask,
a wide variety of Wrought Iron
Gates, Torchores and Andirona,
Paintings of the schools of
Canaletto, Tiepolo and Pannini,
Aubu?son rucs, Marble, Terra-
Cotta, Silver, Garden Stones,
etc, etc.
To Be Sold by Auction on

Thursday, March 11, 1920, end
follou'ing days, e<:ch afternoon

at 2:3C P. M.
On Exhibition from Saturday,

March 6 th.

Mr. AUGUSTUS W. CLARKE

io Purchase Paintings
by

?nness
Wyant
Martin
Fuller
Blakelock
Twachtman

Whistler, Murphy, Weir
Early American Portraits

EXHiBlTIONS
30 Paintings by George Inness
12 Paintings by \\ arren Davls
Pastel Portrait Sketches

of Children by
EVELYN ENOLA ROCKWELL

[ A1NSUE GALLERIES
615 Fiftb Avenue, New York

I'hoon Plaru ti880

Kalharine Brown
Katharine Hartshorne
The DECORATION

OF HOMES
has bftsonr.9 * rrofegalon. It requlr**)T»aiB of g'.uay at recognlzed art
centren a? well as a thorouKh,
practlcal knowledge. Both of thsss
requlsltea we art- prepared to give.We p.un and rarry out the lntf-rior
archltecture, Bcnemea, furnletunKs
arid aci t'.-..,orl-'s of any house. large
or srrall. and we furnlsh this
knowledga at no added expens« to
tho cli-r.i.

829 PARK AVENUE, Cor. 76th Street
Telephooe RrUnt'Sander 4170

Annual Exhibition
of

Modern Art
February 28
to March 30

Bourgeois Galleries
668 5th Avenue

DANIEL GALLERY
LAWSON
EXHIBITION

2 WEST 47TH ST.
THE FLORENCE WILDE
STUDIO OF ILLUSTRATION
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| be held at the Waldorf from March 11
to April 1. More than a thousand
paintings, sculpturea and etchings will
be shown. In May will occur one of
tho most important exhibitions of the
year, when the Metropolitan Museum
will celebrate the fiftieth anniversary
of its foundation by maklng a special
display of the progress achieved by its
many departments, adding works bor-
rowcd from private collections.

A New Plastic
Portrait of Lincoln
Just a year ago there was installed

in the Metropolitan Museum the statue
of "Memory," which will in all proba-
bility rank as the masterpiece of Dan-
iel Chester French. It is his finest
work in the treatment of the nude and
it is his most imaginative contribution
to American sculpture, an achievement

i In true creative art. But distlnction
in the field to which th^ marble be-
longs is, of course, in no wise incom-
patible with distlnction ln another,
and, indeed, we are not sure but that
Mr. French's repute will be even more

widely extended by the statue of Lin¬
coln, which he has modeled for the
great memorial building designed by
Henry Bacon at Washington. The
"Memory" can make no such national
appeal as must be made by this por¬
trait, set up at the focus of American
life. It is a beautiful invention in
the sphere of general ideas, where the
new statue essays to interpret a char-
acter and a career whose intensely hu-
man traits find their immortality not
only in the minds but in the hearts of
men.

The test of the Lincoln statue will
come when the memorial is dedicated
some months hence and the people of
the United States begin to troop
through the solemn temple on tho Po-
tomac. Many of them will bo curious
in matters of the sculptor's technique.
But more of them will ask if he ba?
realized the spirit of the man por-
trayed. It is difficult to surmise with
any precision before the statue is un-
veiled what the answer will be. The
seated figure is about twenty feet high,
set upon a seven-foot pedestal. It is
carved out of white Georgia marble
nnd is placed against a background of
creamy Indiana limestone. Its position
is at the center of the long rear wall
of the building, directly facing the en-

trance. Under the lofty ceiling with its
bronze beams and its sheets of thin mar¬

ble through which the light is softly
filtered, imagination can vizualize the
statue, looming in a kind of ghostly
grandeur. A monument built on such
heroic lines would seem certain to have,
in such circumstances, a heroic effect.
During the proces3 of its recent erec-
tion and the removal of the scaffolding
the anxieties of the sculptor have cen-!
tered chiefly upon the question of scale,
That question will count enormously, by
it=elf, in the impression it maken. Yet
other indi.spensable qualities in a work
of the sort are discernible in a reduced
east, even in the photograph which we

reproduce.
Mr. French has made one other Lin-

co!n, the standing figure in the grounds
of the State Capitol of Nebraska. In
that his aim was to portray the states-
man of the long conflict, carryir.g its
strain upon his shoulders, disclosing in
attitude and expression the tragic
weight of a war still to be won. With
the happiest of inspirations he has
chosen to express, rather, in the later
monument, the statesman more at rest,
seated in deep revery over the dawning
of a peaceful day. The whole atmos-
phere of the memorial building is one of
august serenity. That is the key to the

larchitect's majestie conceptlon. Mr.
French follows it in the broad lines of
his composition. The left hand is par-
tially clenched, lt is true, and on the
face the traces of struggle are clearly
marked. But essentially this is a por-
tralt of Lincoln relaxed ln meditative
thought, the man of action ponder.ng
on his fateful course, strong, as he was

always strong, but with the gentleness
and tenderness of his deep nature weil-
ing forth in sympathy with his country-
men. It is the Lincoln of Lowell's un-

forgettable lines: ]
Here was a type of the true elder race,
And one of Flutarch's men talked with us

face to face.
Face to face. There is the phrase

indicating what we feel to be most

impressive in Mr. French's noble work.
He has risen to the high, monumental
plane of hia opportunity. The pres-
ence of Lincoln is enveloped in subtle,
indefinable auggestions of the powers
and the aorrows which were his con-
secration. At the same time it is
brought home to us in friendly wise.
Somehow, the multitudes for whom it

j..
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iFrom the statue by
is thus interpreted will be not only im-
pressed but touched., They will recog-
nizo the man whose genius as a leador
yet left him one of them^elves.

The Architects
Come Back

In fulfillment of their promise to
make the best of difficult conditions
and to do all they could to show their
work to the public thiB winter, the
membcrs of the Architectural League
have achieved a little miracle at th
Fine Arts Building. The galleries
that were ravaged by the re make
a scene of unrelieved desolation, This,
however, is neatly and safely sh'ut off
frcm view. The old south gallery
was so little damaged and remains so

absolutely secure that the walls have
been used as comfortahly as before
the ti.s.ister. In this rootn the purely
architectural work is concentrated, and
ii confirms the delightful impression
which we had derived from the illus-
trated catalogue. Th.e large edition of
that catalogue by the way escaped un-
hurt. The book is always worth hav-
ing, but we hope that this year par-
ticularly it may he exhausted by
the public. Th.e sale of it; was certain-
ly never more important to the lcagui
than it. is now. We refcri'e , i:.

traversing its pages to certain of the
more Balient exhibits. These may
now be more fully soe?i in photo-
graphs displayed. Messrs. Delano and
Aldrich, for example, to whom tho
medal of honor in architecture was

awarded, exhibit several further a^-

pects of the work thus signnlized. We
are glad also to see more of Mr. Litch-

jficld's fine library building at St.
Peul. There aro several monumental
structures illustrated, but tho larger
number of interesting photographs are
four completed domestic works in the
city and in the country. The eompara-
tively small room upstair*. into which
the exhibition overfiows, lays stress
upon country houses. These are

shown in great variety by numeroas

designers, whose mcrits of artistic
taste strike a high averagp. The third
and last resource of the league on

this restricted occasion is the room
oi the main floor, which is sometimes
playfully designated as the morgue.
There is nothing mortuary about it
now. Whatever survived among the
paintings is here rehung. Mr. Arthur
Crisp, whose losses in the firo were

heavy, has valiantly brought for-
ward one of the most charming paneis
he ever produced. Fellows of tha
American Academy in Rome aro also
well represented. Mr. II. J. Stickroth
and Mr. George Davidson both show
creditable decorations. In the arcni-
tectural section, we must add, Mr. W.
J. H. Hough, a Fellow of the Academy,
has some admirabie restorations a3id a
fine study of the fountain before St.
Peter's. The exhibition is unmis-
takably condensed and one of make-
shifts, but it is full of good work, sur-

QJxulo
Chinese Antiques

43 East 57th Street
N*nr York

ODGER ROUST
KKSTORER OF OI.D

MASTER PAINTINGS
R*fer«nc«a From Mmrumi, Art IViilcruHistortan of Art and Art Collectoris. '

stadio: 3 West 56tE Street, m. i.
Expert on Italian and Primitive Art

LINCOLN
Daniel Chester Freneh in the Lincoln

prlaingly well arranged. N'o one
should neglect it, and least of all
should it bo overlooked by those who
belicve in cordial appreciation of ti ic
public opirit.

The Enchanted
Places of Italy

In 1905, when Mr. Charles Latham
published in two handsome volumea
hia beautif diotographs ) '. ¦ .:

gardens, the text supplied by Miss Eve-
!yn March Phillippa, made but a slen-
der accompaniment to the illustrations.
N'ow this work is issued again by
Charles Scribner's Sons in a

stout folio, "The Gardens ot* Italy,"
which makea in every sense a book as

distinguiahed from a collection of pho-
tc graphs. Mr. Artl ur T. Bolton, <

edits it, explaina in a preface that
about 150 new photographa have been
added, and that while Miss Phillipps's
[text has been retained he has provided
architectural notes throughout, has
written a number of new chapters and
has assembled a considerable company
of plana. These last mentioned draw-

¦-¦"¦ vas tly incn a se the s rvii
of the book to the architect and stu-
dent. "The Gardena of Italy" is now
a practical treatise. V\*e welcome it
;as such in view of the marked growth
of landscape architecture in America,
but we confess that the charm of the
book lies, too, in sheer glaraour. It
unrolls a panorama of ancient beauty
and, thenks to Miss Phillipps, the
"silonzio verde" of Carducci's exquisite
line is peop'.ed with the romantic fig-
urcs befitting these lovely places.
Apropos of the Palazzo Cclonna and
the Viila Borjrhese, for example, the
author recalls a famous lauy who knew
them both, the ill-starred Maria Man-
cinl. "Six weeks after her first son's
birth," we are told, "she received visi-
tors sitting up in a wonderful bed
made like a golden shell supported by
seahorsea and with little Loi :s holding
back curtaina of cloth of gold. She
herself was dressed in fine lawn and
Venetian point, her rippling black hair
caught up with giima and a necklace
by Benvenuto Cel'lini himself around
her throut." It was this heroine of

\Iemorial at Washington.)
romantic plcturesqueness, made in so
many ways for good forttine and hap-
piness, upon whose tonib was engraved
the bleak epiiaph: "Maria Mancini
Coionna.Dust and Ashes." Misa Phil¬
lippa is lavish of similar vignettes. The
book ia one to read as well aa one to
rejoide in aa an architectural and
sylvan pagcant.

Some Good
F.nglish PortTaits

lt seems natural to turn from Re-
ance Italy to the eighteenth cen-

tury in England. There ia a collection of
the Reinhardt Gallery of eight or nine
portraita which beautifully illustrate
the later period, recalling Its graceful
elegance, iis suave formality. They give
us an echo of that same courtliness
which flourished in the gardena of Italy.
rhey give ua aiso, as it hanpens in this
instance, some very good painting. Wit-
ncss, for example, Hoppner's "Mias
Bover," the portrait of thc prettiest of
women in the prettiest of lace hoods.
This ia a piece of technical virtuosity,
and as limpid, as sparkling, as it is
powerful. There ia another Hoppner in
the show, the handsome three-quarter
length of "Anne, Countess of Sheffield."
The bewitching face is set against a
dark background of trees. Though the
portrait has some fceblo passages, it is,
on the whole, a tine work. The early
Cainsborough, "Miss Baker," is inter-
estlng in Its criap drawing, but its
quaintness ls about all that really tells.
There ia no hint here of the "feathery"
magic which he waa afterward to de-
velop. There are two portralts by Sir
Thomas Lawrence, brilliant things
painted more freely and with a fuller
brush than we recognize in hla uaually
sleek canvascs, and there la a remark-
ably good specimen of that accornplished
pastellist, John Russell. Two portraits
by Sir Martin Archer Shee carry them-
selves well enough in the gallery. The
group is rounded out by a Gilbert
Stuart, "Mrs. Luke White and Child,"
which more than holda its own alongside
Hoppner. Romney, whom it strongly
recalls, could not have bettered thia
beautiful painting.

imdom Iinpressions
[n Current

There will open to-morrow at the
Milch gallery an exhibition of twenty-
one landscapes by Bruco Crane. It
will be nn interesting episodo, for this
artist, long familiar at the Academy,
has not hitherto made an exhibition
of his own.

The current exhibition at the Arden
gallery is devoted to rare old Orlental
rugs. Turkish, Persian and Chinese
examples are Included.

Mr. Ernest Lawson is showing about
a dozen of his recent landscapes at
the Daniel gallery. The most impres-
sive canvas in the room i3 the large
'Cloud Shadows," painted in the sup-
posedly prosaic environmen* of Spuy-
ten Duyvil, but lifted to an almost
romantic plane by the artist's skill
and emotion. The clouds that give
the picture its title are powerfully
painted. They truly dramatize the
scene. There is an intercstingly adroit
touch in the plangent red introduced
in the painting of certain conspicuous
roofs. But the great value of this
doslgn lies in its character as a whole.
Mr. Lawson attaina ln it to a large-

ness of style we have never before ob-
served in his work. Ho dlscloses this
not only in the "Cloud Shadows," but
in several of the pictures he ha3 made
amongst the New Hampshire hills. He
has grown perceptibly in the bold
treatment of earth forms, simplifying
them while expressing all of their
character. Some of the landscapes, like
the "Midsummer" and the "Misty Day
in March," are charming through the
atmospheric quality in which he has
always excelled, but the paintings em-

phasizing elements of structure are

those in which he particularly regis-
ters progress.

At the Weyhe gallery there is a

group of drawings by Mr. Ananda
Coomaraswamy, the curator of Hindu
art at the Boston Museum. They are

accompanied by a number of drawings
of Hindu life made in India by Miss
Dorothy M. Larcher, an Englishwoman,
and by several from the hand of the
well known dancer, Miss Stelia Bloch.
Miss Bloch's drawings include studies
of Isadora Duncan and her pupils.

There is a private view this after¬
noon on the twelfth floor of the Grand
Central Palaca of the paintings bj

I Frederic Eoissonnas, which attracted
attention in Paria during the Peace
Conference. The exhibition la made by
the Greek government under the au.

spiceB of the American Hellenic Society,
and the reception this afternoon is
held by Mr. George Roussos, the Greek
Mirrtster.

There was a sale not long ago at the
Anderson galleries of drawings from
the collection of Mr. V. Winthrop New-
man. They were of the Northern
schooln. Hia Italian examples are to
flgure in another sale at the same place
this season. In the mean time he has
loaned th^m for nn exhibition at the
Whitney Studio Club, which is now

open and will continue until March 12.
The sale to-morrow night at the Ander-
son Galleries will dispose of the four-
score pictures belonging to Mr. John. T.
Lovett, of Little Silver, N. J. They are
American piotures, examples of such

EXHIBITION AND PRIVATE SAI.E OF

Old Masters
Vnique Collection recently brought here from Russia by

Rudolf Adeler
On Vierv Daily 10 A. M. to 6 P. M.

At Studio 38
SHERWOOD STUDIOS BUILDING,

I

58 West 57 St.

did drawing of the past Is a rare
jcwel. Most of the great prizes wera

long since concentrated in the public
and private collections of Europe. The
minor items exist by the thousand. If
they do not mirror the genius of the
masters, they at all events revive the

artists as Leonard Ochtman, Robert W. atmosphere of the Bchools. Dr. Gold-
Vonnoh, Charles W. Hawthorne, Bruce stein's Italian drawings include many
Crane and John P. Carlson. An in-
teresting canvas is a study of a negro
musician painted by the early nine-
teenth century American, William Sid-
ney Mount, whose work is rarely seen.

of these faintly potent relics. He has,
too, eome ingratiating English work.^,
particularly as he comes down to the
more modern period. A drawing Iike
Prout'3 "Peweyn" is decidedly pleasant
to come upon. And, apropos of this
architectural episode, the visitor would
do well to note the charming "Dolo," a

fragmenfc in pencil, by D. Y. Cameron.
Phil May is amusingly repreaented and
from among his American contem-

Goldstein has some good.

A group of six artists ls exhibitlng
at the Touchstone gallery. Charles N.
Sarka contributes woodland t>cenea
painted with a vivacioua touch. There
is force in his cleverness. The land-
scapes of Milton Mayer attract, on the j.poraries Dr.
other hand, by their delicacy and their Kerables and Frosts.
romantic sentiment. One of the pic- -*-

tures by Melita Blume, the "Little
House by the Wayside," leaves a faint¬
ly charming impression. The other
three members of the group are not by
any means persuasive.

JOHNLEVY
High Class
PAINTINGS

Women Not Really Musical ._

They Are Naturally Mechanical,
Says British Lecturer

LONDON, Feb. 28..Women are nat-
Mr. Robert Spencer, who is making urally mechanical, tberefore no woman

an exhibition at the Arlington gallery, is really musical, contended J. Swin-
is hardly to be characterized as a burne in an address before the Musical
Whlstlerian, yet he makes us think of Association in London the other day.

"It is commonly beHeved that wom-that famous passage in the "Ten
o'Clock" referring to the mist that
clothes the riveraide with poetry, the
poor buildings that lose themselves in
the dim sky and the tall chimneys that
become campanili. He doea not work
the magic that Whistler had in mind,
yet he aims at something akin to it.
He paints the riull buildinga along
sordid water fronts, he paints the drab
walls of ugiy tenements, and by quality
of tone and a certain originality he;
seeka to give them an artistic investl-
ture. He ia addicted to a key of gray
which is not, to tell the truth, very
beguiling, and we think it handicapa
him in his pursuit of an admirable
idea. To see several of theae pictures
of his together is to find them a iiutle
raannered and monotonous. But let the
observer turn to some of the smaller'
canvases, like "A Street Corner,"!
"Warehousee," "Jack's Castle" and
"Waterfront Tenements," In which Mr.
Spencer indulges in greater warmth of
coior. Immediately one sees that this
artist la, after all, in the right path.
having a vision of his own and giving
lt convincing form. He wins us, too,
in those pictures of hia which are

f.lled with deftly painted leafage, the
green of which i3 given its full value.
We wonder here and there if he has
not, perhaps unconsciously, been infiu-
enced by such painters as Willard Met-
calfe and Childe Hassam, but in the
long run we feel that. the vitality of;
his art springs from an altogether in-
dividual source.

That the vogue of the drawing
among American colleetors has been
steadily inereasing is shown in the
recorda of the present season. One
collection and the lirst section of an-

other have already been sold, and now
the dispersal of a third is announced.
The drawings assembled by Dr. Max A.
Goldsteln have been placed on view
at the American Art Galleries and will
be sold there in four sessions, begin-
ning on Tuesday night. More than
seven hundred pieces are catalogued.
The Iist contains the usual generous
sprinkling of famous r.ames, but the
collection is not one of brilliant ex-

amples, Its strength resides rather
iii the large proportion of good school
pieces, interesting specimens of
renaissance and later draughtsman-
shlp, which the modest amateur will
appreclate. It is a mistake to under-
value these unimportant aouvenira of
the historic perioda. The truly splen-

en's brains are just like rnen's and that
they can do everything that men can
do just as well." he said. "The as-

sumption is quite unfounded. Women
are nowhere in ucience, although
scientific training has been open to
them for more than a gpneration.
"The cultivation of mu3ic by women

hinders the development of the art.
One effect of the supposed musical
gifts of women la that girls are taught
music while boys are neglected in this
training."

MILCH Galleries
Announce a Special Exhibition of

LANDSCAPE
PAINTINGS

by

ruceirane
March fini
to thirteenth

108 We t 57th Street
(adjolnlr.g I.otou Club)

Howard Young
is exhibiling

CANVASES

FRITS THADLOW
at his

Galleries
620 Fifth A venue

at FlfUeth Str*et

KLEINBERGER
GALLERIES

EstcbliiheJ 1848

PAINTINGS
of

OLD MASTERS
and

PRIMITIVES
E. GIMPEL &
WILDENSTEIN

Anncunce
An EXHIBITION of

RECENT INTERIORS

WALTER GAY
TO MARCH 6
at their Galleries

647 Fifth Avenue

Colleetors U'ho De?irc Expert Advice
May by Appointment Consult With

Hamilton Easter Field
Who Reserves Saturday Aftemoont

for This Pirrpose.
106 COLUMBIA HEIGHTS

Brooklyn, N. Y.

PORTRAITS By
JOHN THfMBl'I.L, THOMAS 8CTX.Y,

K2KA AMKrt.
PAINTINGS By

c. nrrrri, gimjkkt <;.u r, thomas
ITll.l. and other weB known artists.

Palntlnin. Prlr.t? and Etchir.Ss BouQiit and Sold,

C.K. JOHNSON ¦',!, ,.:* "."ls''-on Av*

725 Fifth Avenue
Parh, 9 Raf ^ VEchelU

Henry Reinhardt
& Son

565 Fifth Avenue

EXHIBITION
of SCULFTURE h

J. MASSEY RHIND
and

PAINTINGS by,
Karl Anderson Guy Wiggins
H. F. Waltman G!en Newell

Edmund W. Greacen
March firtl to thirteenth

>UDEN!
i_-s ._¦:

N. V. alleries
ON EXHIBITION THURSDAY, MARCH 4th IN

Silo's Fifth Avenue Art Galleries
40 EAST 45TH STREET

S. W. Cor. Vanderbilt Ave.,
JAMES P. SILO & SON, Auctioneers.

ANTIQUE & MODERN FURNITURE
One of the largest and finest Collection* ever offered at Unre-stricted Public Auction in the City of New York, belonging to andthe continuation of the

FrankW.Woolworth Estate
AND FROM THE

Albert L. Morse Estate
(The Well-Known Antiquarian)
ALSO THE PROPERTY OF

Mrs. A. B. Gwathmey, Jr.,
AND

Mrs. Jules E. Brulatour
Together with many others

In this Collection will be found Period Furniture, which hasbeen brought together from England, France and Italy; also
a number of historic Colonial Pieces, Old English andBohemian Glass, Chinese Porcelains, Wrought Iron andBrasses, Clock Sets, Andirons, etc.

Amongst the Modern Furniture will be found Dining Roemaad Bedroom Smtea, abo odd Table. and Chair. for the LivineKoom. *

EXHIBITION COMMENCES THURSDAY, MARCH 4th
Continuing until the date of Sale
TUESDAY, MARCH 9TH

Sale to take place from March 9th to 13th Inclusive, andthe following week- at 2 P. M. daily.

miiriHiW *

Special Exhibition
PAINTINGS

V1GTDR CHnRIIETOI
A moj! unvsual collection of
paintings direci from Parix

March 1 to 13

45 West 44th St. Bfl*'g?2iw** a^»
DUrtA Ave*.

EXHffimON OF RECENT

PAINTINGS
Robert Spencer

Until March 15
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274 Madison Ave. at 40th St.
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JAPANESE PRINTS
For Sale at * KreM .lrril!t.e

JAPAN
ART

STUDIO

T. 0RAJ1MA,
Troprletor

562 Lex'ajrtan Att,
ne»r 50ih Bt.
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